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Taipei is a city with historical depth and global outlook. It is a city with a profound cultural foundation and also where
diverse cultures converge. Along with the city's urban and economic developments, its art industry acts as an outlet
for growth and progress, and its artist villages stand at the city's cultural frontline, reaching out to the world to

facilitate creative exchanges and serving as a bridge internally to connect its people with art.

A place that embraces diversity and possibilities for innovations and breakthroughs, Taipei Artist Village is nestled in
an area near the bustling Taipei Main Station and in the city’s special district with a high concentration of government
buildings. Treasure Hill Artist Village, on the other hand, is located on a hill next to a riverbank, a place where
dialogues exploring ecology, environment, society, art and culture are engaged in. The two villages are devoted in
cultural promotion and exchange and serve as cultural exchange platforms. Through artist-in-residence programs,
the villages are open for artists from around the world to come live and create art in, and they also assertively
facilitate Taiwanese artists to take part in art residencies abroad and to broaden their horizons.

In addition to linking together a transnational cultural network, the promotion of art and culture also requires
connections to be made between local communities and art. The artist villages organize various activities of notable
regional features, including exhibitions, performances, open studios, and educational events. The objective is for art to
become an intimate part of life and to encourage public participation and for art to serve as a social practice, leading
to the fulfillment of forming a symbiosis between art and life.

Art is the essence of culture, and the splendor of humanity is enhanced by art. Taipei's historical memories and
cultural treasures are able to be unearthed and to sparkle and shine due to the workings of the artist villages. It is
anticipated that the artist villages will continue to uncover different potentials that Taipei embodies, and with art
serving as a medium for social dialogues, diverse cultural exchanges are encouraged, and in the not too distant
future, Taipei will surely become an inclusive international metropolis with dynamic cultural soft power.

BEEABATESSEER

Chairman of the Taipei Culture Foundation
AL U
A dlam ﬁﬁ.
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With the mission of promoting arts and cultural development in Taipei, the major venues under
the auspices of the Taipei Culture Foundation have aligned together to form a large-scale arts
and cultural network. In addition to initiating innovative urban events, emphasis is also placed
on cultural engagement and publicness, with collective efforts exerted to enhance citizens of
Taipei's sense of aesthetic appreciation and for a cultural ambiance to be formed through a
multifaceted approach.

Taipei Artist Village is devoted in facilitating art residencies with local and international artists,
and by bringing together culturally diverse creative talents from different parts of the world,
an energy is extended beyond the artist village and out onto the streets of Taipei. With cultural
exchanges advocated between Taiwan and the global village, local cultural function is also
cultivated and strengthened. Treasure Hill Artist Village, on the other hand, is noted for its
unique landscape and diverse cohabitation setting. Residents, artists, and students are able to
share the space in symbiotic and natural ways, with a new type of cultural exchange platform

sparked by the interactions.

The energy exuded by art has invigorated the city and its communities and boosted its
development. Forming and shaping distinctive lifestyles and outlooks on life, Taipei has come
to be recognized as a brand. The operations conducted at the artist villages have sparked
different creative energies, allowing cultural opportunities and international viewpoints to be
opened and broadened, with vibrant sustainable development made possible for Taipei's arts

and cultural ecosystem.

HEEABIATMEESERITR
CEO of the Taipei Culture Foundation
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One of the questions I've been frequently asked this year is what is the positioning of Taipei Artist Village and Treasure Hill Artist Village?

Flipping through yearbooks from earlier years and seeing the countless exhibitions and activities listed, | also began to think about what should
be the positioning of the 18 year-old Taipei Artist Village. Some clues can be seen from the artworks created by international residency artists
that have come to Taiwan in the past years, which include issues on diversified family formation and same-sex marriage (e.g. Nupur Mathur &
Hyojin Yool; cultural ruins resulting from Taiwan's colonial history and economic development policies (e.g. Yukawa Nakayasu, Kwon Kyunghwan,
Anthony Chin, Anna Fabricius, Will Pham); and Taipei's orderly and also chaotic streetscapes [e.g. Amy and Oliver Thomas-Irvine, Krystina Kaza,
Takuya Yamashita). Some artists have embarked on adventures and explorations in Taipei using various methods, including realism painting, the
five elements theory and their corresponding colors, nuclear waste processing, traditional paper art, and data algorithms (e.g. Yiu Chu-Tung,
Tiffany Singh, Patrik Thomas, Megumi Mochizuki, Simone Wierod & Tim Panduro). Reflected by these different creative projects is that Taipei
is a city of diverse features and multifaceted styles. The Taipei Artist Village is like a transparent glass cup that could hold various glistening
glass beads, with light refracted from the beads and vivid colors projected. Profound insights could be gained from the resident artists’ creative
interpretations, and the artworks could also help us learn about ourselves and see the world through a mutually subjective and objective

perspective.

Treasure Hill Artist Village, on the other hand, is a different story. Situated on a hill rich with history, artists that have arrived in this village are
eager to discover inspirations from its nooks and crannies and reflect on the unique details observed in people’s everyday lives there. Some of
the artworks resulting from this include creations made with abandoned objects (e.g. Justin Tyler Tate, Marcel Reyes-Cortez, John Mahon);
and artworks that deal with conflicts between urban renewal and the preservation of memories (e.g. Sophia Wang, Lee Cheuk Wun, Julien
Coignet, Deema Shahin); symbiotic relationship between the body and nature [e.g. Jan Lutjohann & Henna Jula, Yusuke Takeda, Kim Soonim);
realistic and abstract feelings observed in the historical settlement (Hiram Wong, Sirapat Deesawadee), and the tightly attached but also
independent relationships observed in this urban neighborhood (Flaneur Magazine). Taiwanese artists taking part in the Micro Loft program
also enthusiastically join the residents of Treasure Hill in growing vegetables and eating meals together, with the meaning and value behind
"symbiotic coexistence” discussed and also practiced. In the words of village resident and Neighborhood Chief, Mr. Jan, "Treasure Hill is the
result of a series of organic overlapping and layering.” It is like an aromatic cake with rich flavors and distinct layers consisting of sponge cake,
cream, fruits, and custard. With blissfulness shared, it is here on Treasure Hill that art becomes a part of life in sweet and stimulating ways.

Art could be an objective, and it could also be applied as a method. Essentially, the artist villages are places that provide time, space, and
opportunity for artists to create and realize their dreams. They are where artistic energies could spark, intermingle, and offer to people new

experiences that are imaginative and beautiful. Time, space, and opportunity are important assets in the process of creating and developing
civilization, so let us stick around and see what's to come next!

&l | EREEBEEREMAR
Director, Taipei | Treasure Hill Artist Village
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The relationship between an artist village and its residency artists is like that of flowers and butterflies. The artist
village takes in the area’s indigenous essence and blooms with beautiful flowers that attract artists to take up
residency and learn. Like a butterfly, each artist collects the blooms’ sweet nectars, gathers local resources and
helps with pollination, as international interactions are engaged in, with fruits of creative endeavors shared.

With increasingly more substantial self-reliant resources and a more prolific network established, residency artists
of the village are able to receive more agile, wide-reaching services and support system. Taipei Artist Village seeks
to continue to amass fundamental regional research based on Taipei, and through large-scale curatorial projects
and cross-disciplinary collaborations, the imaginative power of art is augmented, with the artist village and the

artists developing collectively and energies aggregated and exerted.
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Embracing the philosophy of “fulfilling social responsibilities with the arts and promoting cultural diversity of
the city”, a former office building for the Department of Public Maintenance and Construction of the Taipei City
Government at No. 7 Beiping East Road was repurposed for the Taipei Artist Village (TAV) on 12 October 2001.
Based on the idea of "reutilizing disused spaces”, TAV as a congenial venue where artists from the four corners
of the world can temporarily settle down and get on their artistic pursuit, thereby facilitating exchange with the

international society and interaction among local communities.

Taipei Artist Village has promoted the interaction between domestic and foreign artists and local communities
through its residency program for more than a decade, as a bridge connecting diverse cultures and
practicing urban-oriented multicultural development. Situated in the heart of Taipei City, Taipei Artist Village
is conveniently located and easily accessible. In addition to accommodating artists, Artist Village provides
multifunctional spaces such as performance hall, dance rehearsal space, piano studio, darkroom, and office
space, encouraging residency artists from different fields to channel their energy into artistic origination. As
the stronghold for the development of art residency in Taipei that adheres to the philosophy of sustainable
management of local culture and combines artists from all over the world to create an artistic environment that
integrates Taipei's urban characteristics and lead citizens to experience local aesthetics. Taipei Artist Village
will continue to be caring for the community culture and supporting diverse artistic creations, launching a new

cultural vision.
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Originally zoned as a water conservation area, Treasure Hill was incorporated into Water Front Area Park No.
297 as part of the Taipei City Government's planning project in July 1980, and the entire settlement therein was
consequently due for demolition and relocation. Thanks to the efforts of cultural and historical groups as well
as social activists that a concatenation of community preservation campaigns were launched. In 1999, Lung
Ying-Tai, then the Commissioner for Cultural Affairs, confirmed that the Treasure Hill shall be developed as an
artist village, a realm allowing the ecology, the arts and the community to interact with one another based on its

unique geographic location and history.

The history of Treasure Hill revolves around the municipal historic site, Treasure Hill Temple. The settlement
of the 1960s and the 1970s sprawling from the temple is also integral to this area. In 2004, Treasure Hill was
preserved as part of the community revitalization program and registered as historic architecture. In 2006,
the Department of Cultural Affairs, Taipei City Government started to renovate this area, which resulted in the
inauguration of Treasure Hill Artist Village (THAV] on 2 October 2010 with the philosophy of arts-community
symbiosis, followed by a series of key projects such as community preservation and revitalization, Artist-in-
Residence Taipei, and Attic Treasure Hill Traveler's Hostel. In sum, THAV seeks to create a richly diverse
modality for this settlement in which the arts and the residents can nurture each other.
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There have been increasingly more art projects and art residency opportunities of diverse
formats offered around the world, and the notion of artist-in-residence is no longer
solely confined by space, time, or budget, with more emphasis placed on the different
relationships and connections that an artist could form during the residency period with
the place of the residency. In addition to helping artists to generate more creative energy,
artist-in-residence could also usher in new perspectives and inspirations for the area of
the residency. These artists from around the world have come to Taipei and connected

with the artvillage, with a close link to the city's pulses formed by each art project.

In addition to helping to enhance the creative experiences of artists, artist-in-residence
also boosts the meaning and value of the residency space and its surrounding
environment. Based in Taipei | Treasure Hill Artist Village, artist-in-residence Taipei (AIR
Taipei] connects residency sites and artists from around the world. Through providing an
exchange platform for the creative minds to live and make art work, AIR Taipei facilitates
in the formation of transnational cultural network, the collaboration of diverse disciplines
and communities, and the development of new perspectives.
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Artist Su Yu-Hsin reflects the vertical structure of time according to Tristan Garcia's essay Another Order
of Time: Towards a Variable Intensity of the Now in her expanded film installation.

"The present finds itself at the top, the past is in the middle, and the future is in the bottom.”

In the book, Psychoanalysis of Fire, Gaston Bachelard wrote that at the point of the flame, where color
gives way to an almost invisible vibration. Then the fire is dematerialized which loses its reality; it
becomes pure spirit. Through his way of gazing, Su examined the vertical structure of fire and trees. She
found out the similar vertical structure in Japanese nature worship, "Morisama”. To represent the flux
of consciousness with visual, olfactory, and bodily experience, she created an expanded cinema with a

vertical time structure.

Furthermore, she collaborated with traditional Japanese dancer Ms. Jukanfuku Hanayaki to capture the
phenomenal perspective of Yamayaki.

The second project is an essay film Mori which she researched into Panpsychism and phenomenological
consciousness in Yamaguchi Prefecture to show the religious perception of Japanese society. As
Anthropologist Mr. Kuramoto mentioned that they use three words to categorize nature worship,
"Morisama”. Because these three words "protect, forest, spirit” have the same pronunciation in Japanese.
Based on the meaning of each category, Su searched for their places in local people’s daily life.
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Megumi Mochizuki pursues a delicate beauty of cutting paper with the craftsmanship of Japanese
paper-cutting called KIRIE. Her work creates by her hands, it is a personal silent resistance to
excessive efficiency. She uses Taiwanese paper, and with help from the expert of professional picture
mounting, to make the new work that is 50 meters length paper-cutting. It will mix the skills and
cultures in her work.
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Chen Yu-Jung's recent artworks spring from the space, personal emotion and the experiences involved
in such. Recently he focuses on interacting visual and sound associated with space that also trying to
liberate sound, space, imagination, combining performing arts show to the mood of the people inside the

flow and the field atmosphere.

From his residency project Scape of Flow, he reflects on the experience as a traveler. During the
residency, the daily experiences of the surrounding city and the inner feeling, which became the key
elements of his creative project. Using an infinite series of "repetition” as the method, the differences
enclosed in the structure was redefined and became a system without starting and ending points.

He has used "sonification” as a method to convert audio documents into visual materials. This process
involves the accumulation of creative energy evoking the continuation of the past to set up space, voice,

and performance.
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Tiffany Singh is New Zealand of Indian and Pacific descent who as a social practice artist. Her work
focuses on the artistic practice of social participation and explores the connection between artistic
participation and subjective well-being. Singh has worked on sustainable community outreach, exploring
engagement in the arts that concentrated on expanding research within the social sciences. Her interest
in cultural preservation combined with strong social discourse has seen her use the arts as a vehicle
for education, outreach, and empowerment. Singh has created significant works of scale both in New
Zealand and internationally. Her works often suggest a positive impact by facilitating audiences through
fine art frameworks to engender policy and advocacy of social cohesion. Her social practice approach
informed by eastern philosophy with a lens towards acknowledging traditional devices that affect well-
being to foster unique art and social impact outcomes.

Her residency project The Interconnectedness of Everything explores knowledge systems of Chinese
medicine and aims to create a contemporary installation examining the role of wellbeing and spirituality
in relation to the Wu Xing 5 elements theory.
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Visual Art
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Painting
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Art Next Expo,
Hong Kong
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Yiu Chu-Tung, born in China and nurtured in Hong Kong, started painting when he was young. Currently,
he works as a full-time painter. His earlier works are mainly sketching of characters and scenery. Since
2017, he has started to make oil paintings based on the cityscape of Hong Kong. He considers that
painting is not only a difficult skill but also a mental test and the purest record of spiritual impression.
The theme of his paintings usually comes from the daily scenes that people usually just walk past, while

he would record these moments delicately in his painting.

This time in Taipei, he drew some windows of Taipei, showing some visual images of the daily
architectural features and historical traces of Taipei. He visited Taipei long time ago, feeling the expansion
of city and dusty around, and the people in the streets and alleys seemed quite content and peaceful. He
felt more spacious and tidy this time. Surrounded by green trees, there are still many old buildings and
monuments, he deeply felt the city’'s humanization and hospitality.
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Chen Hsian-Jung is a ceramic artist who lives and works in Taipei, Taiwan.

During his residency in Fremantle Arts Centre, West Australia, he began his project by observing
Fremantle Markets, the municipal market building was established in 1897. The idea was to create
a smaller scale Fremantle Markets including abstract, and symbolic, by the language of his artistic
practice. He used clay and found objects to make sculptures and installations to interpret these ideas.
Viewers could interpret the work intuitively based on their own life experiences; meanwhile, he set out an
alternative way of looking at familiar things when audience visited the exhibition.

Life in Western Australia seemed too perfect to be true. With each passing day, he grew more curious
about the "truth” hidden underneath the happiness. Through personal experience, TV news, the Internet,
and chats with locals that he tried to look at how "trade” was being practiced in the marketplace and set
out to explore the impact of Capitalism and commercial activities, which might be hard to distinguish at
first sight but have a huge influence. However, the questions are: what can be commercialized? how do
we value and price things? how do people become obedient to or defiant towards Capitalism? He included
the trade practices, which observed in the market he created. As Capitalism, they wrapped colorful sugar,

but hidden inside is deep anxiety and insecurity.
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Wang Chung-Kun started to create mechanical sound instruments in 2006, which has since lead to the
path of his artistic development. In the process, he has created a series of works such as sound.of.bottles,
another Soundscape, Kong Qi, and sound.of.suitcase, through which he explored diverse sounds and ways
of making sounds as well as attempted to interpret possibilities of sound artworks via different attempts

in such format as live performances, interactive devices, and crossover.

This exhibition New Sounds, unlike his earlier works that featured computer programs which used to
create the digital randomness to pursue the sense of bionic, this exhibition attempts to garner wind and
water to alter the possible interactions between the mechanical and the artworks. Using merely physical
and mechanical principles to create the effects proves somehow tricky, but Wang has realized the
efficiency of the digital program, through which the seemingly endless variables could be produced with
just a few lines of codes. Upon reflecting on the framework of 1/0, there seems more than just absolute
dualism, and the artist hopes to be able to gaze even more closely at the beauty within. The Chinese for
"New Sounds [xing-sheng]" the same as the phrase of New Life that the sounds mean giving birth to a
new life. In the process of gestation, all the moments lived and shared by all the surrounding beings.
Whether the process sustained by men or the factors of the natural environment, an unflinching new life
would come into being. In the exhibition, there is this sound installation in the space where a balanced
sculpture will make subtle sounds once triggered by the disturbed airflow when viewers pass through.
There are also several small kinetic sculptures that echo the devious relationship between the perishing
and the newly born.
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Japanese artist Takuya Yamashita is very curious about those things that are random, off the beaten
track and unexpected. Bright colors and graffiti-like lines are the characteristic elements of Yamashita's
installations.

While walking in Taipei city, Yamashita discovered how people who lived in this grid-planned city
expressing freely their will, even sometimes go far beyond the plan. For example, one can easily find
graffiti, stalls, and scooters across the city. The activities seem random, but there is a law. Clearly,
there exists a law, but there is always an expression that can break through it. He tried to catch the

phenomenon what he observed in Taipei through his work.
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Kang Ya-Chu's work explores issues of identity, the relationship between human and natural and the
social environment through mix-media sculpture, site-specific installation, land art, video, drawing,
photographs, textile research and collaboration.

The concept for the Cotton Research Project is not just about the material, it is about the links between
the past and the present, agriculture and industry, life, death, trade, and migration. Textiles could be
regarded as a world language and evoke questions about our economy systemic and natural environment.
This project relates to the development of the global materials industry and how modern consumer

culture today is affecting traditional culture.

Chapter Il of her research is based in Manchester. The humid weather in Manchester was the main cause
in the city's past transformation from a normal English town to an industrial powerhouse and initiated
the industrial revolution. Rain is an iconic part of Mancunian life and although it could be considered as
melancholic it has allowed for the effective spinning of cotton. In this work spinning is not just a technical
action. It is a metaphor for turning around and around. How could we keep balance without creating too
much tension? Kang is not only interested in the process and history of cotton mills per se, but the project
is also a vehicle for "spinning the yarn” to extend the imagination and awareness about the life we are
living in. During her three-month residency, she has been compulsively collecting everyday materials and
realizing them into drawing, sculpture and installation work.

Her work is moving with the times and referring to the cities transition from an industrial past to a
post-industrial future. Textiles and threads here are not stitched create the borders; they are woven to

eliminate boundary, create connection and encourage dialogue.
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Will Pham is a British-Chinese/Vietnamese artist working in video, live performance and socially engaged
practice. His work engages with issues in immigrant intergenerational relationships and questions
around cultural inheritance, community building and refugee narratives within the UK.

His work in the exhibition An Viet (Well Settled), is a single channel video installation exploring the
history and current reality of An Viet Foundation- a community center in Hackney, East London, serving
Vietnamese refugees for over 35 years. It provided language support, business training, health and social
activities, the Vietnamese UK housing association, Huong-Viet restaurant and a Southeast Asian research
institute for Ph.D. students. It was founded by Mr. Vu Thanh Khanh MBE who was a Vietnamese boat
refugee and the first Vietnamese councilor for Hackney, East London. This work is the first in a proposed
trilogy focusing on the An Viet Foundation, The Vietnamese Mental Health Services, and Lien Viet Housing
Association to look at the contributions towards British society and the change of values in this present
moment. Pham is impacted by David and Goliath characters, trying to understand how people can survive
against systems of oppression.
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Liu Chih-Hung is a freelancer/artist who lives and works in Taipei currently. His recent paintings embody
his understanding of life and his personal experiences. His approach to narration and interpretation from
a mundane perspective allows him to tightly interlock emotions and images. Incorporating images, ready-
made objects, investigation reports, and printed materials, his multimedia work attempts to address
issues related to the use of ordinary materials, the notion of formal language, and the creation of local

connections.

This exhibition The Hiding Song at the Apartment der Kunst begins utilizing a bluegrass tune praising the
Isar. Whether he was in Taipei or Munich; living by the river gave him a sense of déja vu when he heard the
lively world outside moving, the sound of diverse wildlife and bird song. Even when he saw the light that
sneaks through the blinds all feel like some form of "evoke”, where his body simultaneously possessed
the different sensations of those two timelines and locations at one. He followed the Isar as he began
each day with slow strolls by the river, collecting rocks and bicycling, experiencing the river through
different speeds within his body to feel the rhythm of the river in order to "sketch” the image of her in his
mind. He attempted to capture the experience through foreign lens and language thus encapsulates a

fragment of his affair with the Isar River.
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Patrik Thomas is an artist and filmmaker based in Munich (Germany] and Lisbon (Portugal). With a
background in filmmaking and informatics, his recent work allies theatre, performance and virtual reality
through video. Reflections around the notion of labor, self, and collective optimization, productivity and
memories have led Thomas to develop a critical experimental work in which the boundary between reality

and fiction is challenged and often erased.

During his stay in Taipei, Thomas wrote an experimental film script about the decentralization of nuclear
waste in Taiwan, fulfilling his interests in technology and futuristic issues. The artist imagines that the
highly radioactive nuclear wastes will be evenly distributed and stored in every Taiwanese household
based on certain criteria in the future such as the carbon footprint of everyone. The film combined
interviews, observational documentary scenes with reenactments and fictional scenes, critiquing on the
institutions and reality through the seemingly absurd plot development.
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Yen Yu-Ting uses Asian Gouache as the main media to transform and re-interpret the symbol of
traditional Chinese ink paintings, which represents the components and concepts of Taiwanese society.
Inspired by traditional Chinese Meticulous painting, Yen also combines artworks using similar media and
cultural presentations, such as Persian miniature, Ukiyo-e, and Chinese woodblock. In addition, utilizing
multi-perspective, hard-edged and geometric painting methods, she can capture hectic and maniac

aspects of Taiwanese culture: the combination of pleasures, oppression, fervency, and alienation.

During this time at Gwangju AIR Program, Yen's practice focuses on how to interpret figural gesture and
interaction between people to represent the latent social norms. Just like Japanese "Kuuki Yomenai”,
Taiwanese and Korean culture also has special methods for maintaining interpersonal relationships and
the ways people inlay themselves into the social situation. In this open studio, different from her previous
colorful works transforming and re-interpreting the symbolism of traditional Chinese ink paintings, Yen
concentrates on simplifying the elements and tries to portray a kind of very symbolic and simplified figure
and capture social interactions, unspoken agreements, and atmosphere she experienced during her stay

in Korea.
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Moon Yumi's works locate among the marvelous feeling on nature, curiosity about scientific facts, and
questions on human existence, Gods. The term, “(altheist”, presents her religious view, as well as the
way how she recognizes the world, where she doesn’t see the dichotomy between science and religion,
humans and Gods. In other words, she doesn't think there is only one answer to the questions about the
origin of the universe or the existence of Gods. Therefore, what she can do with her artworks is to throw
questions on numerous possibilities between those two things to find many ways in these mysteries. In
this contemporary society where Gods have disappeared, she tries to communicate through art, dealing
with subjects, overcoming loneliness and futility, being humble about nature and universe, and absorbing
man's knowledge and interpreting the world. During her residency, Yumi Moon attempts to address one
fundamental question: what is eating? We eat to live and kill to eat. As human beings now are distant from
nature, the artist tries to reconnect with the original form of everything and to mourn and pay respect to
all living beings killed for our survival.
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Wu Chi-Yu is an artist based in Taipei. Chi-Yu's work has long been focusing on re-establishing the connections among
humans, things, animals, and the ruined world left by technic capitalism. His practice revolves around the moving image,
looking for contemporary narratives in lost memory through the reproducing of oral history and myths. He is also involved in

different collaboration projects of installation, video installation, and performance.

In Project A - Air Asia he intended to research and write a script for a coming film project. A trip to Singapore from the
northern end of Taiwan island to the southernmost tip of Malay peninsula. Journey through the South China Sea, the
landscape is not like the time-lapse photos presented by various media. The islands didn’t grow like an organism and
become the new species in this ocean. He even couldn’t remember how many Air Defense Identification Zones we've
been crossed while facing constantly reflected blue glare from the sky and sea. From the most western and southern end
of Taiwan: Itu Aba (Taiping Island) to the most eastern edge of Singapore: Pedra Branca, he started to wonder how this
complex sky of Asia was formed? In the near future, the widespread use of civilian, commercial and military drones, the

commercialization of space travel... How will we face the complexity of the sky under the development of technology?

Project B - The Kopitiam Summit (Signing of the Taising Conversation Memorandum of Understanding] Filmmaker
Ghazi Alqudcy and artist Wu Chi-Yu began a series of virtual correspondent in April 2018 and the conversation spoke from
the reality of film production, the manipulation of nationalism in art creation, the rapid climate change, migration between
borders and the countless summits hosted by Singapore. With different cultural, political and geographical background,
the conversation led to the question "Is Singapore the place for summits?” The duo decided to meet at the most common
meeting place in Singapore: a hawker center (a.k.a Kopitiam) to meet and sign a Memorandum of Understanding to continue

the bilateral dialogue in the effort to further understand each other’s artistic practices, obstacles, and point of views.
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Anthony Chin T W (born 1969), the designer turned visual artist, graduated with an MA in industrial design
from the Royal College of Art (UK]. After his stint in the field of design, he backpacked in the region
extensively for 5 years, while focusing on visual art. This journey eventually led him to create immersive
installation artworks.

In the exhibition, Anthony Chin reinterprets one of the past incidents, reflecting on the issue of Singapore
armored personnel carrier "Terrex” controversy. These carriers were on-route from Taiwan back to
Singapore, but they were detained by the Hong Kong authority. The artist questions this weird control as a
Singapore ex-national serviceman who has been to Taiwan for military training. The exhibition takes place
in a space about the size of a Terrex and the artist exhibits the objects related to the training period, in
response to relationships between countries and people, as well as how the government is in control over

people’s lives.
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Luo Jr-Shin’s practice revolves around the experimentation of a variety of traditional and unconventional
materials. Ranging from clay, resin, metal, everyday objects, to food, chemicals, and scent, this host of
substances are vehicles through which Luo investigates the underlying spirituality and human condition

in our representational world.

He took this residency opportunity to collect those "ready-made sculptures” on the street, through the
lens and foreigner’s eyes to capture and transform them into sculptures and installations. The process of
recreating was crucial for the piece. By juxtaposing images and objects, found and reproduced, functional
and di-functional, the viewers were encouraged to investigate differently dimensions and be aware of the
work's connection to ordinary life.

The use of ready-made objects in creating works has been essential to Luo’s creative process. In the
manipulation of these objects, he inevitably becomes aware of the underlying meaning and context rooted
in daily life, and how they would deeply influence the ways audience perceive and respond to the work.
They correspond to the personal yet universal memories, habits, and lifestyle so that each person viewer
is capable of interpreting and experiencing the work in their own way. Therefore, the "ready-made” is no
longer merely daily objects; the concept of its existence encapsulates the appearance, patterns, and trails
of human life at large.
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Korean artist Heo Suyoung explores the essence and nature of painting in his works. Every oil painting is
created with sophisticated lines and layers. He puts together views or images from different spaces and
times into one scene.

Vestige becomes an object as he paints. As he paints, the object becomes a reproduction. Then the
reproduction becomes an expression. And then the expression becomes a vestige once again. As the
painting arrives at a certain point, he wants to take that painting further into a place of ambiguity because
he wants his painting to be at a point where language cannot exist anymore and be a painting as pure as
it can possibly be. Therefore, he paints on top of what is already painted, until there is no space left. He
finally stops painting when he cannot find more space to paint on, but after a while, empty space where
he can fill in appears to him. Then he starts painting again. As he paints more on painting, other paintings
seem like they need to be filled up more. He thinks that the truth of painting is the endless and arduous
brushstrokes.
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Wu Ping-Sheng is a Taipei-based artist whose creative process focuses on sound. His practice takes on a
variety of forms including music and soundtrack composition across several genres, from experimental
and ambient to rock and roll, with live performance and sound installation being a primary focus. The field
of visual arts has been a long-held concern in his search for how sound expands and extends through
the senses. Through observations of sound as a physical property of an environment and as an object of
analysis through digital processing, he has continued to re-encounter senses of sound as it is naturally or
artificially translated and substituted in various forms of media.

Speaking of the starting point of his residency project Again Again, part of it came from the first
impression of Bae when he first visited it. Bae drew him to space itself at first sight because of the unique
building structure. The entrance of openspace bae is the main entering route for the audience. It felt like
diving into a surface which was under the original space when walking on the stairs, and the stairs were
leading us to another space which can coat all our sensations. He liked the imagery movement of sinking,
diving, and spinning. It invoked an entering, a seeking movement under the water which increased the

difficulty of our body to tell the direction.

During his residency, the sound of waves attracted him to the beach often. This made the footprint on the
beach becoming another observation event of his work. He remembered a saying that the more stored
memory was reawakened continually, the farther from the truth the memory would be. It is because the
brain will re-present all the information, change and rationalize all the unreasonable details. It is just like
a footprint on the beach. If we deliberately step on the same place, it won't make the footprint clearer,
but blurring the original rendering instead. He tried to ask questions in his work about does the voice of
walking work in the same way in memories? Or the voice has a more physical memory than mental?
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Kim Soonim is a visual artist who interprets people and regions she encounters in her life with
her subjective method. She tries to express them with natural materials as installation, sculpture,
drawings, performance and site-specific nature art. She has incorporated land art, installation art, and
performances in her practices together with her unique sensibility and transdisciplinary frame of thinking,
which gently and skillfully reveals and elevates the aesthetic value of the mundane. Kim gracefully turned
the fallen leaves, twigs, seeds or stones into spatial installations. The artist describes her own works
poetically:

“If you walk slowly,

you will find things that you have not seen and felt every day.
They were always there with me.

The flowing ones still flow, and life continues.

Some will be remembered, and some will be forgotten.

Here, | give you that want to remember on.”
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KIM Soonim
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Chi Po-Hao is a musician and artist from Taipei, Taiwan. His works, principally involving but not limited to
live electronic, electroacoustic composition and installation. He usually applied self-made tools and found
objects that are based on electronic devices, everyday materials, and junk, as well as customized tools
developed in Max/MSP in performances. His current works focus on the topics of generative music, with
the approach of sonification and machine learning. He had developed several automated music systems

as prototypes.

Chi Po-Hao's residency in PRACTICE cooperated with artist Zhang Mengtai, applying machine learning
features to create an interactive and generative music system with an organic interface consisted of found
objects that could learn and play along with. The work can be described as creating fields of associations,
not particularly related to space in terms of acoustics, but superimposed by all kind of senses. It traced
the rhythmic elements and evaluated incoming messages to generate the response. The contrast
between found object and instrument could be considered as the opposition between noise and music.

From there, a whole new world of possibilities opened.
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Wang Xu received his Bachelor of Fine Arts from China Central Academy of Fine Arts and Ali Van received
her Bachelor of Arts from Yale University. Together, they graduated with their Master of Fine Arts from
Columbia University School of the Arts in 2013. They frequently cross paths in New York and now live and
work between Europe and China.

During the residency they visited Alishan in Chiayi, entering nature with their physical bodies to collect
the sounds of the mountains through intuition. They transformed the experiences into a combination of
performance, sculptures, and sounds in the video work MAYBE MAYBE.

“In a proclamation, a dream finds a course within which truth gives respect to the rare, volatile and
simple affirmation of closing wills. Out in a world cast of firm souls, coarse material, prosaic reason -
logical play takes classical order into forest mist, lending fire for light, thought for visibility. To embark
into new land loyal brings hope its centerfold, a compliance with nature, a home within weather, an
eclogue for a living.”
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Hsieh Mu-Chi currently lives and works in Taipei. Hsieh's artistic style incorporates painting, behavior into
photography attempts to inquire into the identity of the artist and the relationship between human and
painting. From his paintings, audiences are invited to appreciate his passion for painting as well as the

humorous and mocking tones in his works.

This residency project in Thailand is about his feeling of living here. He was also inspired by traditional
Thai murals painting, the stories, characters, buildings, and spaces in the murals. For him, the mural
paintings are like a map-Llike space. He chose the little characters in the story scenes because they were
onlookers watching the story happened just like him as an observer during residency. Therefore, he
chose this way to present his works. This was also a continuation of his earlier creation in order to have
a conversation with the art history of Taiwan. The material of the work derived from the works of painters
in Taiwanese 19th century and based on Taiwan's classic landscape paintings. He used to present the
spatial by using different images superposition layers. However, in traditional Thai mural paintings, there
are combinations of Chinese landscape and perspective composition which is a very authentic Asian way

of expression compared to Western art.
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Sirapat Deesawadee was born in Thailand. He works on sculpture, installation art, kinetic art, animation,
graphic arts, as well as photography. He is also good at using barrier-grid animation technique, printing
different layers of images on to varying materials. These installations of different sizes create animation-

like effects when viewed from different perspectives.

During the residency, he observed the difference between urban and rural lifestyles and discovered an
alternative way of living between Taipei and Bangkok. He transformed these sensations into images that
seemed to conform to fragments of reality but at the same time filled with irrationality. On the other hand,
he wishes to create works that could be placed within the spaces of Treasure Hill Artist Village such as
signs, repeatedly issuing safety warnings or guidance, while he enlightened others about the broader
social factors behind the incidents.
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Employing the forms of sculpture, painting, and projection, Li Yi-Fan transformed his work into a
fantastic narrative object lying fragmentary in the exhibition venue, a work bearing more than a passing
resemblance to the detritus of bitter struggles. By observing these shattered remnants, the viewers may
have a glimpse of the psychedelic space-time through which the artist has traveled; to wit, the emergence
and the disillusionment of desires.

Since the work An Animation in 2013, he has used the combination of sculpture, painting and projection
mapping to create the narrative. By projecting the moving image to the animation prop such as cardboard
scenes and puppet, he summoned the time and space which should happen in the animation film into
the exhibition space. By this method, he deconstructed the linear narrative of moving the image into
fragments, observing these shattered remnants, the audience sees not only the story itself but also
see struggles between the artist and the media. The imagination of the narrative started to grow inside
the mind of the audience. His project in Japan continues this work of method, with workshop and field
research, he collected the local story about death, the dead and soul, trying to look at the different
imaginations of death between different cultures. The last exhibition demonstrated the progress of this

research by the work of painting, video, and sculpture.
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Japanese artist Yusuke Takeda focuses on the complexity of "city and body”. Through unique physical
poses, he combines varying media including painting, photography, video, sound to explore how people
exist in modern society.

Takeda wandered around in humid Taipei City as if he became a part of the city. He thinks Taipei is a
historically and culturally complex city and is composed of images. The exhibition Taipei Perception
involved historical relationships between Taiwan and Japan. He also superimposed unrelated images
together, such as Taipei city, snails, walking in the night, replicant, memory, and so on. Through
combining images and spatial installations, he looks to explore the chaotic nature in Taipei about

memory, image, and body.
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She Wen-Ying has collaborated with Kuo Po-Yu as artist collective Working Hard since 2015. Their practices are often
seen as constructed archival engineering. Those archives address their target audience with an observational distance
from themselves as the archivists as well as the outsiders with their own mobile identities. Through their practice in
sculptures and site-specific installations, they show the archival themes, respond to questions beyond instrumentalization

and review the transition from an object to a document in its own era, with difficulties this invokes in the contemporary.

Her residency project There is no Chinatown continues the creation of an archive begun in Shanghai in 2017 to develop
a collection of documents and recordings that focus on "mobile” identity and the archiving of "others.” Few issues have
aroused more interest in New Zealand in recent years than immigration - especially immigration from Asia. Since the
gold rush in 1860, Asian immigration to New Zealand has steadily increased. She followed this story, looking for what has

disappeared, and collecting what she can find - looking for a Chinatown in New Zealand.

Although time is moving, the light fades, and everything changes, the archive allows us to come face-to-face with
something/someone passing, to see through the ghost of history into a parallel universe. Even though over time, cultural
differences have been minimized through globalization, she believes that specific signs still represent something for

some people.

During the residency, while immersing herself in the local environment, she had attempted to delineate the experience of
Asian immigration in New Zealand through various activities: collecting and discovering “"ready-mades” from local second-
hand markets, visiting the herbarium at the Auckland Museum to find Daylilies "mother’s flower” in Taiwan, visiting
the Auckland Lantern Festival and the Northcote Chinese New Year celebrations, making lithographic "documents” in
the Auckland Print Studio. These activities have allowed us to re-examine the relationship between notions of "we" and
“others”, which the figures of "those” in the archive. She has tried to image, and to imagine, how immigrants build their

identities through personal archives and histories that emerge between bicultural and multicultural perspectives.
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Krystina's work explores the metaphorical and the symbolic potential of the abstract geometric form. It
involves research into historical visual and decorative languages ranging from Roman grotesque painting
to Russian constructivism. Krystina is primarily interested in the way that these languages - all of which
have their basis in geometry and abstraction - can connect vast tracts of history and could be read in
many ways: as a decorative pattern, diagram or - like an architectural plan - spatial maps.

Walking around the streets of Taipei, one experiences a mix of "formal” and "informal” that creates a
particular vibrancy not found in many Western cities. In places, a strict order predominates, giving way,
as one turns a corner, to the informality of vendors, and of gardens and domestic spaces spilling into the
streets. These reveal layering of old and new, as historical layers of the city are not clearly delineated
but aggregate in a fluid yet dynamic ways. Impressed by the visual experience of walking around Taipei,
Krystina's works at the TAV explore the possibilities of a formal language and an informal language
(developed out of the aggregation of accidents in the studio process) occupying the space of a single
"work”. Krystina is interested in how the layering of languages and forms can suggest different abstract
ordering systems and can create spatial and visual complexity and ambiguity in the work itself.
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The founder of "Give to Gift-NO!W Youth Project” Yang Fang-Yi invited calligrapher Chang Chia-Ju and
environmental activist Heidi Chen to found the NO!W Across Lab. With the core concept of "non-trash”
and “cross-village” as the main action to truly act on and in the base of "lab”, discussing the many faces
and positive possibilities of the issue "waste”.

They connected their residency works with the theme of 2018 Taipei Biennial, traversing the question
of making choice when facing the endangering ecological system made by global warming. The work
is a compilation with three parts: "Crown shyness”, "Mycelium”, and "Pangaea Ultima", showing the
reusing of recycled material as a way of participatory art to provide a new perspective. They invited the
participants to reflect on the potentiality of the co-dependence of artificiality and nature, revitalizing the
energy of "Non-Waste" choices and the re-strengthening of change.



NRBIZHERAIFE RIRFEREABKEE - RERARETE VRS VEES -BEMAIFE (& T
EWMRIESEE  BREATRBREZM IS  F85 « ¥ELFBKRE -

HORMAEER BB (CPATIHSREEREE) - BET ZARRERFRZE - #EhHRHRE NEYHE
REAFN - FHWMAMHYERENIER - THRAEYREHESBCHIIE  HAEENEN - 51
BERINEEEEERREE 7 ) RUMENE T ERMEER © et ELIFRSHIET - SHE
FIBATER ) WAREYBIEEES - TREERAATRERNZ PRSI ERIEHIEE -

There are mainly two creators of Men-0Off Theatre, Chen Ya-Rou and Tseng Hsiao-Ting. Chen works as a
theatre producer, director, writer and performer since 2009. She is interested in issues of female, gender,
society, and animals. Tseng has been active in theatre, film and video arts, as well as event performances.

In Parallel World Overload, they invited several performers to join the project and the presentation
focuses on the misuse of manmade objects and breaks people’s presuppositions about the usage of
objects. "If all man-made objects have their own functions and purposes, are they only allowed to stick to
the single destination?” is also their question to the society. This project started off in a non-verbal form,
looking for the unusual ways of interaction between human beings and objects. They also tried to create a

subtle and vague comedy out of modern human behaviors.
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Julie Chou works on installation, video, community, and environmental art. Through doing research and
writing, she has published two books on ecological art: Insights into the Eco-art of Britain (2012) and
Beyond Dialogue: A Journey of Transforming Place through Climate Change (2017). In 2010-2011, she
participated in the public art program for the initiation of Treasure Hill Artist Village.

She came back to Treasure Hill for the residency to develop new possibilities of making art. This time, she
chose “clay” as the material and she had worked on The Language of Earth and Clay workshop during
residency, leading visitors to mold clay without restricting themes or tools, every visitor is free to follow
their imaginations and creativity. Later on, in Landscape in the Flesh, she exhibited the unglazed pottery
which has a reddish hue and is unable to store water and particularly fragile. The qualities of the clay are
just like the physical body. She placed these pieces of fragile flesh within the damp gloomy space as if
hiding in a quiet cave.
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Born in 1985, Yunyu Ayo Shih currently lives and works in Taipei. He graduated from National Taiwan
University with a BA in History in 2007 and School of the Art Institute of Chicago with an MFA in Sculpture

in 2014. Shih's work has always related closely to space he situated.

He invited Hong Kong writer Pak Chai and Wu Han comic artist June Lee for a book project A Manual
Book of Domestic Robot, Hong Kong, 2035. Based on Mr. Chai's novel "Mercy Buddha.” In this book, Chai
imagined that there'll be domestic robots in every Hong Kong family in 2035. In this project, they write a
manual book of how the robot being assembled, the operation process and how to apply for restricted
functions.

There are two parts of the book. One is illustrations and texts which explain how to operate and assemble
the robot. The other is the regulation of how to apply for sex organ and the function of holding a weapon.
The book explains clearly about the process of obtaining permission from authorities, and how to pass
the mental and body examination for the robot’s sex organ. These regulations will be based on Taiwan
and Hong Kong's law of foreign workers, the sex industry and education. This book is based on a book
published in 2016, A Manual, How to Bribe a Cop in Colombia. It is the second book of the manual book

series.
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Gold foil, image transfer, and suture are unique expressions in the works of Huang Chih-Cheng. With
low reactive capacity, the gold foil lies flat against the paper or cloth, while the images depict death
and the fleeting nature of life, merging the concept of eternity with mortality. Work Brand is inspired
by the surroundings of the artist village of his residence, an area with several government buildings
and with frequent demonstrations and protests. The large quantity of needle-sharp thorns and wires
on barricades placed to separate the administration spaces and the protest groups as an expression of
warning, create an unexpected sense of beauty. Enduring the rain and wind, the thorns are gradually
covered with rust. The artist rubs the traces of rust onto the gauze dressings, creating a therapeutic
impression symbolling the healing of the wounds of the people’s hearts. The title Spontaneous Heritage
Combustion was inspired by the conflicts in issues of historical preservation between local people,
the government, and construction companies, also the several cases of historical sites being burned
without warning.
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Amy and Oliver Thomas-Irvine visited the building construction site of National Chiang Kai-shek
Memorial Hall during their stay, collected material by-products produced from labor-intensive and
physical workings, specific social architectural environments, social customs, and rituals as well as
interests in the forensics within architecture and space. They were also inspired by the barriers in
front of the government building during the labor protest period, created Horst, a new multifaceted
installation work that encompasses sculpture and documented live acts within an architectural and
raw immersive framework. It created a physical space for viewers to immerse themselves in the

surroundings through photography and installations.
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Anna Fabricius has always been curious about people and their relationship with their work environment.
Born from the artist’s curiosity towards her own position in the work environment, this residence
interviews Taiwan participants about the history of the factory and their personal work goals, outlining the
scene of labor through dialogue. In 6.30-6.30, she challenges the rules in factories: you must not sleep, by
asking workers to lay down and try to relax for 15 minutes. Those fabrics give them a place to rest what
they dye day by day. While you are watching these human faces, you are getting to know their stories exist
behind closed eyes. In 12 Gestures of an Elite School, she invited students to show her in a few gestures
what kind of job they want to do in life, discussed what the young generation think about their future.
Are there any reasons for the existence of any kind of job that does not relate to the advanced robotic

industrial revolution?
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Deema Shahin is a Jordanian-Palestinian artist. Her work focuses on stories of every day, in Jordan
and beyond; to hear them, write them and visually tell them. She’s passionate about teaching, and that

includes all ages, wherever she travels, she does her best to incorporate that aspect.

Home is Where Mom is’ kicked off on an artist residency in JIWAR Barcelona in 2015 to investigate
mothers’ dreams, whether they're pursued, achieved or altogether postponed. It traveled from there on
to Tunis Village/Fayoum in Egypt and Gozo of the Maltese islands in 2016 and 2017 respectively. Each
edition in the different cities/villages/islands had its unique contextual parameters which also necessarily
directed her personal and artistic growth. Observing the lives of the original residents and the closely
related people to Treasure Hill Artist Village in Taipei where Deema Shahin lives, she aspired to breathe
in her neighbors’ dreams, decipher and reimage a slice of their memories through the lens.
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Flaneur Magazine is a nomadic inter-disciplinary magazine dedicated to one street per issue, where
various interdisciplinary, random and deliberate collaborations are developed, exploring the untapped
potentials of diverse public spaces on city streets. They plan to publish their 8th issue in 2019 dedicated
to one street in Taipei Wanhua in collaboration with the local community, artists and writers. The
residency at Treasure Hill Artist Village kicked off this production. In [ am a Camera with Its Shutter
Open, Fabian Saul, the editor-in-chief of Flaneur presented works from Flaneur’s past issues as well
as a work-in-progress of the upcoming Taipei issue.
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Hiram Wong is a practicing artist from Hong Kong. Most recently, he has participated in several artist
residencies in Austria, China, Finland, Germany, and Korea. His work has been exhibited in Venice,
Graz, Seoul, Hong Kong, and in galleries across London. From Treasure Hill, he saw the layers of
objects and people all traveling at different speeds. Therefore, he created a time-based installation Go
at your own pace to explore the natural rhythms that exist between people and their urban and natural

surroundings.

The exhibition examines the relationship between the inside and outside of the gallery; not of the spatial
relationship, but rather, of a temporal one. By using the slit-scan photography technique, lines are
recorded at different times, composing images where only the moving objects are visible. Instead of a
conglomerate of flyover bridges, trees, buildings, river, vehicles, people; the landscape is recomposed
as abstract slices of human and natural activities, advancing interdependency with one another.
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Jan Litjohann is a German sculptor and educator. Henna Jula is a Finnish visual artist. They live and
work in Helsinki, Finland. In their residency exhibition On Paper/From Wood, they observed their urban
surroundings through sculpture and painting from their shared studio spaces at Treasure Hill. The
exhibition was built around their research on the city's local woodworking traditions and small-scale

plant and animal life.

Jan Litjohann used pre-industrial tools and obsolete technology to contemplate working with hands
in a post-industrial society. The wooden sculptures made during the residency took as a starting point
from traditional benches and low stools found throughout Taipei. Henna Jula painted with ink on paper,
after the processes of flow, spread, growth, and decay that occur both in nature and in painting. In the
exhibition, the paintings descended from the ceiling to the floor hanging freely in the gallery.
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Beginning his interest in sound through a childhood playing trumpet and piano, John Mahon found his
way to electronic music composition and field recording, organizing music events and an arts festival
in Ireland. He has experimented in musical instrument design, explored ideas around transference,
material resonance and installation art, which have over the last several years living in Hong Kong led
to an appreciation of notions of how space and place, memory and time intersect. His ongoing interests
include modes of listening, the relationship between geography, history, people who live in a place and
their interactions through sound and other forms of media.

The works John Mahon developed during the residency were inspired by the river system of Taipei
Basin, including the different sounds of nature and noises created by objects that the artist collected
throughout his explorations around and along with the Xindian-Tamsui river system. Besides capturing
and recording sounds, he also investigated the environment surrounding the channels of natural and
artificial infrastructure since he believes that people from their sense of place in direct relation with
how they perceive it. The World is @ Whispering Gallery looks to see what is revealed when we listen

closely to what they have to say and what they hear.
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Julien Coignet is a French artist working and living in Seoul since 2014. He graduated the National
School of Art in Dijon (France) in 2002. His recent exhibitions include Park Life (Re-tracing Buro (with
Somi Sim] in Treasure Hill Light Festival in 2017. His projects include cartography or geography,
architecture, the notion of territory, the vocabulary and the marketing of our real neoliberal system.
He questions political, historical, economic and urban issues and the position of the person in an
increasingly controlled and standardized environment.

Mosaic Project was a research and stickers edition started in 2016 in South Korea. The small
geometrical mosaic tiles were a common material from 1960 to 1980 in Asia, but the recent
transformations of the cities make them rare. After 2 months of research and classification in Taipei,
free stickers reproducing the mosaics will be distributed to the visitors. The element of Architecture,
reproducing Taipei modern architecture staircase, will be temporarily installed as a parasite element
in Treasure Hill.
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Justin Tyler Tate combines elements of sculpture, installation, media, performance and social art.
Tate's work is concerned with ideas of space, function, interactivity, and environment. In combining
traditional methods of making, do-it-yourself approaches, research, experimentation as well as

explorations of pedagogy, Tate can alter how space is perceived, interpreted and experienced.

He developed the project Shine during his residency. Shine looks to promote an alternate reality
that is contrary to our existing circumstances of proprietary information, planned obsolescence and
throw-away electronics. He combined cheap technologies with repurposed waste materials through
experimentation, play, and labor while in search of easily adaptable, repurpose tools/techniques. The
project included installations as well as video performances, and it was also a part of 2018 Treasure
Hill Light Festival.
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As nationalism revives across the world, Kentaro Taki ponders over the lines and barriers that divide
countries, people and social groups, while imagining possible breakthroughs and leaps in near future.
Previously, he invited people to perform as neighbors whose behaviors seemingly influence one
another and projects the videos in life-size where viewers were situated and immersed in the various
interactions between performers. In Taipei, Taki showed his video work on a smaller scale to give a
clearer view of the relationship between performers representing different age groups, income levels,
and ethnicities.

In response to border disputes in Asia, Taki envisions the Asian borders express as a symbolic way to
connect cities and break through borders. This raised and the boundary-crossing express train may
disrupt our understandings of current international relations and orders and enable audiences to
reimage the alternative possibilities in Asia.
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Kwon Kyunghwan looks at his family album again after his father passes away. A photograph of his
father doing a handstand on the beach depicts a history of him working as a construction worker in the
Middle East, while simultaneously reflecting the issues of labor, diaspora, and family in contemporary

society under globalization.

Growing up in a family where the father was rarely seen, together with his dozens of moving
experiences, Kwon continues to show on meanings of family and family members, contemplating why
people from families. During his stay in Taipei, he used his father's hand standing reputation as a point
of departure, and to conduct interviews with the elderly in Taiwan with similar diaspora experiences.
Additionally, Kwon transformed the life stories of those laborers who were once the backbones of
national and family economies, before the senior withers, and in the backdrop of booming economic
globalization.
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Lee Cheuk Wun enjoys exploring the materiality and the transformative character of the clay, and at the
same time, she has confirmed to the traditional framework of ceramic in her practice. She embraces
an interdisciplinary art practice; her artworks are not confined by ceramic but also include lens-based

medium and more.

In her residency project, she sheds light on the seemingly similar urban villages, Kowloon Walled City
[Kowloon City) in Hong Kong and Treasure Hill in Taipei — reflect upon how we perceive our history
and cityscape. She took the local grocery (<] store as a starting point. She built a “Sheung Shing Store”
in Treasure Hill for which she made "specimens” by molding, where the "products” in it would be the
traces of the cities, keeping the disappearing scenery in cement like a specimen. During her residency
in Treasure Hill, she exchanged products that she bought from Hong Kong stores with people in Taipei
and continued with the molding. In this process, she wished to encourage people to think about the

relationship between their consumption pattern and the development of the city, which they live in.

>XIn the Cantonese context, the word “Shi du” is a transliteration of the word "store” which derived

from the mixture of Chinese and English languages, echoing the colonial history of Hong Kong.



Mz - BERHBERMNER - BRIEREAENTF - MBERBRIMER - hRBXRSRHERA - Mt
SRR - BREBRAMELL T, REBETERNEEFR -

RN B EZAME Y M (Em - 2 80% (B ) 1 (Ngan Wat —BRE) - 7€ (B) EHERF
fEBEERE] LED JMPIAaER - MEmiEM A2t BRI ZENABEME « ZHENEEE
BERRN ? RRMHES RZRNGAE ?

i (Ngan Wat — B8 ) Al% "Ngan Waty sHEMELE © "Ngan Wat, BEXH "B, » FIRDS
DA T EREFE CERNSERLRE  BEREER » R E— R RMEEMAIE otttk
2018 EHREILED - IMMAER RTINEBBEBELEE - AER VRN EER BN BERTENE
T BERBHHTERAERENER  HERNMEATIEE

Liam Morgan was born in Canada and he currently lives and works in Thailand. He is a visual artist and
a professional cinematographer. Starting his practice working only in the medium of photography, he

eventually began to create installation work which focused on light.

He mainly developed two works during the residency, which are Wind and Ngan Wat: Treasure Hill. In
the work Wind, he carefully controlled the frequency of LED lights to change the properties of the space
and raise questions about its essence; what is the subject of the space- the architecture or the light?
What exactly is the existence of space?

In the other work Ngan Wat: Treasure Hill, Morgan continues his Ngan Wat series of kinetic light
objects and installations. The title of the series comes from the Thai for "Temple Fair” and appropriates
the function of a specific decorative device found in fair events in Thailand (where the artist is based).
Ngan Wat: Treasure Hill is a site-specific work which used a palate pulled from nocturnal Taipei
during his period as an artist-in-residence at Treasure Hill Artist Village. It could be taken as parasitic
or prosthetic in nature, or as a mixture of the two. Ngan Wat: Treasure Hill is also a part of the 2018

Treasure Hill Light Festival.
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Marcel Reyes-Cortez is a visual anthropologist and artist living and working in London. His doctoral
programme developed the application and practice of photography both as a visual art form and as
a social research tool and methodology. In his doctoral project, Marcel explored deeper the social,
cultural, economic and political life of cemeteries; its mourners, workers plus the sociocultural
currents and the contemporary ritual phenomenon of the dead in Mexico City. He also looked deeper at
the social phenomena of material objects and photographs dedicated to the dead in Mexico.

In the residency exhibition The Beloved, he used toys as a metaphor for a person, their social
relationships and the identity of the "self”. The life of toys resembles closely to the life of people and
society, each toy having its own personal and historical biography. The intimate social relationships
toys had with their owners’ rupture through time and space, just like the relationships found between
people, between life and death and the fragility of memory. This project looks deeper at the vulnerability

of social relationships by extending the life trajectory of each toy.



SANAEKT - EHAMMEZ - FPINERLERR - B - 6NEKENTNRBE « s DL EA
NS EEMN o

HENBREBMIERAFNEEFR (DB E6THE  BEAXG  (UEVSHRLTFESE
NREREE - FPINBERXSTRZERERBEUN A REZNENER - TE2HHE T REBHEY
MR E - AREERRENES - EAARET —EERREERTTLIERECHE TEBBE
M#AFIRIH B SHNEVNETRE(C R - MUZMREMMAMRENSERBRE  URCHES
BEMBE - Wl —REYHEMNEREC BEE RS ENEE -

Milad Mozari and Mitsu Salmon are a collaborative duo creating work in performance, sound, video,
and installation which draw from archive, place and personal/ unaccounted history.

During the residency, they created a sculptural, sound and video installation Resonate Traces
which draws from botany as connected to the body, archives, and history. Mozari builds a physical
composition that the audience navigates while their shadows mix with those of the past. Salmon
creates choreography that alludes to the study of plants. Her great-grandfather Ryozo Kanehira, a
well-known botanist from Japan, did extensive work in Taiwan during the Japanese occupation. The two
artists through voice, synthesis and archival recordings will converge to make a sonic arc that connects
the objects and actions within the illusive landscape.
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The artist duo, Hyojin Yoo and Nupur Mathur, focuses on the social and legal status of LGBTQ+ in
Taiwan. Korean artist Hyojin Yoo uses various media and digital tools, such as paintings, textiles,
coding, and interactive design in her works. Indian artist Nupur Mathur often incorporates
photographs, sounds and videos to embodies taboos that people avoid discussing, confronting social
disputes to initiate difficult conversations. After the constitutional interpretation case in 2017, Taiwan
will become the first Asian country to legalize same-sex marriages. Hyojin Yoo and Nupur Mathur are
curious about how Taiwan democratization process helps move gender and marriage equality so fast
in the past few decades.

During their residency, they engage with LGBTQ+ community and civic organizations in Taiwan, while
collecting personal stories and experiences through interviews. With colorful yarns, fabrics and copper
wires, the artists will produce textile speakers Sound Circles - Taiwan that play the LGBTQ+ life stories
in Taiwan. An audience can get up-close and personal with their work and listen to the voices of
Taiwanese people at an intimate distance.
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Qenji Yoshida is from Japan, his earlier works tackle languages and mistranslation. In the 20 mins
loop video Unsubtitling, visitors will see that the two people conversing throughout his works have
different mother tongues and is entirely incapable of understanding each other. The two continue to
engage in conversation in this seemingly absurd scenario, and as time goes by, some funny dialogues
and interactions emerge on the scene. However, these scenes are not random. The artist often intently

hides clues about the historical and cultural context within the works.

Several languages are in use in Taiwan society, mostly originating from new migrants and colonialism,
which is why most communities or people use more than one language. This multi-language
environment inspired the artist to explore the theme of identity further.
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Simone Wiergd & Tim Panduro is an art duo based in Copenhagen, Denmark. Choreographer Simone
Wiergd responds to contemporary issues through body language and movement. Tim Panduro is a
cinematographer, electronic musician, and a member of Danish band M€RCY. His camera work is
based on personal story-telling that frames the subject in raw aesthetics focusing on the sensitive
details.

Their residency project Interlace focuses on relational tensions between one’s free will and the data
technology on the internet, exploring how the algorithms of influential online platforms shape our views
and decide what we see and what we don't see. Their work prompts us to think and question show
online world today influences our free will, our perception of the reality, and all our subsequent actions.
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Sophia Wang usually creates and performs movement-based works. During the residency, she traveled
to the village in central west Taiwan to excavate memories and material from the house where her
father grew up. She explored through filming and moving her body along the space. She collected soil
and plants from there and from here along the banks of the Xindian River and brought them into the

shelter with her.

The shelter at Treasure Hill is a fortified underground bunker that is an explicit reminder of
Treasure Hill's former life as a military base. Reinforced with brick and concrete, the space is both
historically resonant and temporally blank, like a time capsule that preserves only the relics of its
own construction. In her opinion, the house where her father grew up is also a time capsule that has
stood both full and empty for decades. Therefore, in Made in Place, she conversed with the natural
surroundings through on-site performances and projections, turning this capsule into a vessel.

FEE3Z
Sophia WANG
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HA Japan
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Open Call
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Takehiro likawa is an active artist whose work is based mainly on visuals, photography, and objects
related to the themes of the relativity of time, and the variations of human sense. It has produced
audio-visual works featuring techniques such as fixed-point recording to serve as a medium for his
acute gaze, examining. He shows the work Impulse and Things Around deals with corners in a society
that are overlooked and forgotten or sceneries that are hidden in certain circumstances. The artist
places unexpected colors, designs, and installations of different sizes within public spaces. How do
we interpret these objects and elements that have nothing to do with the surroundings? Based on his
interests, in Taiwanese Footballer, he also interviewed the players who devoted their efforts to the
development and popularization of soccer, which is still a minor sport in Taiwan and producing trading

cards for the players.
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Yotaro Niwa works with a variety of media including sculpture, drawing, installation, and photo-images.
In Fake Appearance, the images that he gathered are examples of pictures that we see every day in the
city and show human perception extended through technology and media. These images are present
in contemporary urban daily life and are more and more common in different places. In contrast, he
experienced localized physical encounters with a place and its unique materials. Enacting bricolage,
he searched for the analogy between common images and local materials and hope to generate
something new. Yotaro Niwa weaved a dialogue between a foreigner and local materials in each
exhibition. Throughout his residency, the artist wandered between his studio and urban spaces, using

unique objects and old photographs as materials for his artworks.

B35 KR
Yotaro NIWA
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Yukawa-Nakayasu
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Visual Art

2018.7.10-9.11
HA Japan
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Open Call
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The artist collective, Yukawa-Nakayasu, focuses on human histories, conventions, customs and
norms in their works. They found out that sugar consumption was once a criterion for measuring the
degree of one’s affluence or even cultural development. In The Sweetness of Ice Cream, they approach
"Taiwanese ice cream” genealogically, while doing researches on its production mechanism and the

key ingredient of ice cream - sugarcane.

They are curious about the idea of "richness”, which sparks a series of actions such as collecting
historical texts and images on brown sugar, sugarcane farm, and the history of ice cream in Taiwan. In
the course of their research, Yukawa-Nakayasu is inspired by the historical information they gathered,
consequently, they went even further by expanding the research scope and embracing free-wheeling
associations. To provide an even richer experience, they transformed the exhibition space into an ice
cream shop, presenting various documents, photos, and archives concerning ice cream and sugar-
making culture sporadically. Viewers could taste the sweetness while at the same time exploring the
historical connections and potential implications between Taiwan and Japan.



69






& Bl i e
MICRO LOFT




0

1°"qejuadg

1adie

BIELERY Type / H3EE Maker
TE= Studio / 35 %% No. 35

OTREBERFNRETRE/ BEEZER—  ZRRHER T QB RN - ESARERKETL]
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Openlab. Taipei is one of the earliest Hackerspaces/ Makerspaces in Taiwan. The studio is piled up with
salvaged junk which is about to be turned into fantastic creation. It's disorganized, and yet being very
democratic, and contribute to share FLOSS philosophy (Free/Libre and Open-Source Software).



BIELEEY Type /& T ~ EHREM Metal Art, Mixed Media
T/EZ Studio / 37 ¢ 19 No. 1, Aly. 37
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With a career as an artist for over twenty years, craft artist Lu Hsueh-Fen started with creating silver
accessories brand Silver Plants to express words of love. She connects silversmith with emotions and
possesses a sentimental creative mindset, which is why each of her works showcases a tender but dedicate
characteristics with humanity. From silver accessories to small everyday objects, her works show a unique
emotion that makes Silver Plants an extraordinary Taiwan domestic brand with different perspectives of
people’s life. Silver Plants, a brand that is loved by its collectors due to its uniqueness, not only infuses the
insights of the creator but also fills its accessories with words of love illustrated by you.

Since 2012, Silver Plants started to combine various multi-media such as pottery, lacquer, and jade
with silver material on tea set projects. The works of Silver Plants range from its early works—

accessories to silver made tea sets for everyday usage and other plant-related creative productions.
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BIVESRRY Type /RS Poetry Promotion
TEZ Studio / 43 5% No. 43
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Poetry Coffee is an independent bookshop and café that promotes modern Chinese poetry. We
sell poetry anthology and hold exhibitions and book launches. Each month, Poetry Coffee would
recommend a specific poet's works and display them in a showcase. This space is also used by the
poets to improvise and display their calligraphy, photography, and painting works. In 2017, a three-line
poetry contest was held to encourage online submission and the creation of young people. The poet XU
Da also published his first poetry anthology, Dew on a Leaf, which inspired by Treasure Hill settlement.
There was a recital, dance interpretation, and African drums performance on his book launch party,

hoping to promote in modern Chinese poetry more aspects.



BIFERRBY Type /55T ~ L1EH Design, Workshop
TEZ Studio / 51 5% 5 %7 2 # 201 = Room 201, 2F., No. 5, Aly. 51

TRRCVE ~ RIBVE -~ BEZMNE ~ ERZMNE - BUIREVEARNK - 5 - AERT

MERERT ) R—AA—EUMUERSRREENERT - SHBERREETPHNRERSNEE -
REREANER - BRIMERNMREESPRRME - ERERU—ERNRANARE - MIBMET—RH
OME - REMERREFENRE -

HERBRARNTE  SAREAAY  ERERC AR RN A %A LA RANERER A%
HSE R — BN B R AU o A ARRSRANE BT - BIDRSE T EAEE
# o

"More Than Useful Detective Lab" is a lab that helps people to find out problems and offer "more-than-
useful” solutions, which means the solutions may not be able to solve the problems, but at least they

allow you to view the same problems from a different perspective and with a better mood.

By observing human's behaviors, by combining technology with humanity, the lab creates a different
experience for people to interact with daily objects, to see the daily objects or events from different
perspectives.
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RITEARA! Type /{BIAILE Puppetry Arts
TAEZ Studio /51 5 13 %% 2 # 202 % Room 202, 2F., No. 13, Aly. 51
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The spirit of puppetry arts is that "small is big”. Together Toy Theater- Toys are companions in games,
and by puppetry arts, we could create delicate and exquisite life stories. The small things are often
ignored by the great world in our eyes, that is why we hope to lead the public to write stories through
light and shadow, puppets and objects.

The director Hsueh Mei-Hua once traveled the island, taking puppetry arts performance to people she
met on the road. Through the medium of puppetry arts, individuals are allowed to create small-scale
art in life, and the participants are inspired to return to the delicate observation of the self and discover
joy and surprises in life. "Together Toy Theater” focuses on creation, exhibitions and small-scale art
activities that interact between humanities and art.



BIVEAER Type /BiEI Theatre
T/E= Studio / 51 5% 15 %% 3 # 303 = Room 303, 3F., No. 15, Aly. 51

BERETN 1990 FRL2RETHNRBEISNEREE) » BF R 1996 FIENRIHIBIE RS B3 RAVERE -
== BERRZERE (People's Theatre ) MIFIARTAEEIE M AKL - ﬁéﬁﬂfﬁaﬂ’]u%ﬁﬁé BATE
HAE P ERATELR ARARBHRRTEESE - BENER > RYZBERZS UBEBEEHENTE
JHBRIS TR > HER - HENSPEERLRRREEARE AN T2%, —HEZETIER
FEHEEBETEERR - NERRCER - FrEMIENSREAREENMNTEXE -

Chung Chiao, the founding leader of the Assignment Theatre, has begun his collaboration with
People's Theater groups in many Asian countries since 1990 and has conducted many cross-cultural
performances and theatre workshops for exchange ever since. In 1996, the Assignment Theatre
was founded. Following the approaches of "People’'s Theatre”, Assignment Theatre investigates the
histories, social issues and current circumstances of Taiwan, other Asian countries and the Third
World. Besides, Assignment Theatre also holds regular exchange activities, aiming to develop the
aesthetics of "People’s Theatre” and its critical reflections on the social and cultural issues. Moreover,
Assignment Theatre conducts various Theatre in Education workshops among communities, schools,
and minority groups. Feeling the pulse of our society, Assignment Theatre produced and expanded its
exchange with other Asian theater groups year by year. Firmly rooted locally, Assignment Theatre will
go ahead towards a global touch of theater groups of which concern people’s vision in the world.
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BIVESER Type /#AEM Mixed Media
T{E= Studio / 55 % 1 # 1F., No. 55
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The two main goals of this studio are creating and promoting handicraft. Onsite creating with mixed
media would be carried out in this studio and it is open to the public on regular basis. Besides,
workshops are held from time to time, including drawing, natural dyeing, and weaving. We hope to
combine art with daily life so that more people can regain the joy of handicraft.



BIVESERY Type /F I F Handmade Book
T{EZ Studio / 55 9% 2 1 2F ., No. 55

—FERREXERMELES -
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WFIRE  THEREFENEXE - TFEAEFIKRT REEFRMFNEXE 5 - hBRFERAE
ELFRRENRIFRIE ©

A mini handmade book studio.

The studio is expertise in manual printing. The artist uses her own graphics and words, manually-
made plate, a disc machine and a printmaking machine to print. Once combined with meticulous hand-
binding, a characteristic mini handmade book would be completed. In addition to selling their own

creations, the studio also teaches manual printing and hand-binding courses.
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BIVERERY Type //NARE « FESEEUEE) Micro Exhibition, Musical Concert
TEZ Studio / 57 5% No. 57
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Cafe, Beverage, Discovery Canteen

Imagine a secret base on the edge of the city-Tadpole Point will be a small salon and dinner shared
by visitors and artists. When people come here, we share homemade cuisines with an atmosphere of
redoubled which warmth always makes you feel at home! In addition to coffee and beverage, we cook
with the concept of being close to vulgar life and adjust menu according to seasonal ingredients. Our
space is suitable for small-scale performances, artistic workshops, and photography or paintings
exhibitions. We invite you to explore more possibilities of Treasure Hill Artist Village. After all, there will
always be bottlenecks that need to be overcome in life, and that is why we always need delicious food
and peace of mind.



BIVELEEY Type /TEFE<4i T2 Seed Decoration
T £ Studio / 59 % 1 % No. 1, Aly. 59
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BUGRELU introduces seeds that picked up across Taiwan and share how to cleanse and preserve
them. Natural materials are processed into jewelry and accessories, such as earrings, necklaces,
ornaments, wind chimes to increase their practicality, and thus promote the concept of picking and
recreating. BUGRELU provides courses that introduce plants around Treasure Hill and makes plant
specimens. Furthermore, a variety types of course are available to book.

Nn134¥9n49

81



82

MUIA

RBIVEEERL Type /1EEEM ~ IRE ~ CAIBS®
Mixed Media, Clothing, Cultural, Creative Products
T {E= Studio / 59 F 1-1 %% No. 1-1, Aly. 59
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FILEE - R EA TSR -

Yinke's works mainly concern about animal rights, environmental protection, and public issues. Yinke's
design process begins with sketches and production of screen printing, sewing, and packaging which
are mostly handmade. We hope to reduce material waste by a handmade process. We are in love with
the process from sketches to a cloth, a postcard, a bag and so on, then go all around the world with
people. Hope to accumulate the power to change. The small space in No.1-1, Aly.59 shares experiences

of handmade screen printing, reuse of fabrics.



BVELEEY Type /BYAK ~ /RT Paper-Cutting, Carpentry Art
T{E= Studio / 59 F 1-2 %% No. 1-2, Aly. 59

BORTE TEXMAMELIEREA T RE - BARKEAETE - TR - N2EXMRAMLIFHRE
REBIALIRZ « thSh - BRI B 2EE S - 2N B ERBA(E  TREHLRTRBSAIE
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Itksh - EIMBTARER T BIERMAN, - SEUREIEER MOMO T A TEIAK, MEPHTRE -

Chen Chih-Hsu Craft and Art concentrates on paper-cutting and carpentry art, and commits to
promote craftsmanship, craft experience by holding workshops and basic paper-cutting courses. To
connect paper-cutting and community, Chen collaborated with Wenshan Community College and
the neighboring communities to organize paper-cutting workshops; participated in Japanese style
Architecture Installation Art Light Festival held by Chiayi Zhugi Neipu Community; holding the exhibition
of The Story of Us which cooperated with Treasure Hill Cultural Association.

Moreover, Chen holds a paper-cutting solo exhibition Matsu's Kirigami Blooms in Taiwan. Finally, Chen
also took part in parent-children paper-cutting program and produced fifteen episodes for the MOMO

Kids channel.
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BIVELEEY Type /E1i78E8R ~ JBIIEJE Artistic Experience, Independent Bookstore
T{E= Studio / 59 3 2 5% No. 2, Aly. 59
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In 2017, 2 DAYS STUDIO opened a unique independent bookstore in Treasure Hill Artist Village
and used "2 DAYS Selection” method to let tourists and residents understand our ideas, triggering
viewers to reflect. We will continue to organize art experience course and focus on "What Art
Teachers Didn't Teach You" idea, letting participants create and develop their own creative energy.
Also, we will keep collaborating with Treasure Hill Artist Village to promote art and cultural

education to non-profit groups.



BIVERREY Type /BEERYHERE Fermented Food Promotion
T{EZ Studio / 61 %% No. 61
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The most wonderful meaning of food is sharing. Yanzhi focuses on the research and development
of ingredients; moreover, we love to share it with others and communicate with people through
different types of activities. We invite friends from abroad to exchange exotic pickled foods, promote
good seasonal ingredients with environment-friendly farmers, hold workshops for everyone to have

fun DIY, and present new products. Through various activities in Yanzhi, people gather and share the
enthusiasm for food and land.
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BIVESERY Type /& T T EAI(E Metal Arts Workshop
TEZ Studio / 65 9% No. 65
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Chu Shu-Wan's works investigate every day, the environment, and the relationship between different
materials. Life and metals coexist in progression. Chu believes that "There is no need to intentionally
search for beautiful nuances elsewhere. They exist right here in our lives.” 17 Work Studio focuses
its practice on metalsmithing, jewelry making, education, and exhibition. Through connection people
and the environment via hand-making, inherent and emotive values in craft can be understood and
appreciated.
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Following Light to the Homecoming, Meet the Light, You are the Sunshine of my Life, 2018 Treasure Hill Light Festival deepened
the direct experience of Treasure Hill, using the "parallel space-time” concept to take viewers on a "time machine” tour and
unveil the treasures of the past, present, and future. Treasure Hill settlement was composed of self-made houses built in the
1960s-1970s on the mountainside and is a one-of-a-kind settlement in Taipei. In 2004, Treasure Hill settlement was formally
registered as a historical building. In 2010, Treasure Hill Artist Village officially opened based on Artist-Resident-Paragenesis
concept. It is engaged in three major projects: historical community preservation work, Artist-in-Residence program, and
Treasure Hill Traveler's Hostel brining in aesthetics and creation of contemporary art and infusing Treasure Hill with fresh
vitality.

Treasure Hill is located in the Chengnan Museum District in the southwestern region of Taipei City. It extends outward
from the Toad Hill cultural landscape to the surrounding Wenzhou Street, Roosevelt Road, and Tingzhou Road District. It
also houses the Taipei Water Park along the Xindian River and the Taipei City Hakka Cultural Park to the Kishu An Forest of
Literature. This area records the important military culture, immigrant society, natural ecological landscape, watercourse
culture, literary trend and independent music in this city, enriching the humanistic connotation and creating the unique
cultural zone in the south of the city.

In this place, there will always be time-space misplaced experiences. Since the opening of the village, a large number of
domestic and foreign artists have participated in different events, and sometimes their works have been inspired by this
unique space-time experiences. Clues could be found from Treasure Hill's history and current situation, residents, artists
and the public, the park and the surrounding. In this regard, this year's Light Festival curatorial direction will focus on the
misplaced intersection of "time” and "space”, using the exhibition of works and series of activities to view the dialogues
between the past and future of Treasure Hill, the current symbiosis of living and its future role in the city.
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The influence of putting oneself in different places is precious and far-reaching for artists.
Taipei | Treasure Hill Art Village provides opportunities for Taiwanese artists to visit foreign
art institutions. When the artists enter a heterogeneous culture system through the residency
program, their abilities of observations and adaptation will be launched. They present the
"process” of research, exploration, and experimentation with the imagination of "different
places” with their familiar media. In 2018, six exhibitions featuring artists' residency life,
moving paths, and two-way and dynamic relationships, bringing diverse and exquisite visions
to the viewers.
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Inspired by the Lithuanian-American filmmaker Jonas Mekas' To Pétrarque (A Pétrarque,
2009). This exhibition of Chiang Kai-Chun & Patrick Muller is a journal of their lives in France
and in Taiwan. It was created with a combination of photography, sound, video, watercolor, and
hand-written journal. The artists’ intention is to turn every day but meaningful clips into an
exhibition accessible to a wide audience.
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Wu Tzu-An is engaged in the experimental film. His works are
collected with various heterogeneous images, sounds and texts.
A celestial object is the earliest cinema. The light in past tense
penetrates the opaque mediums: space and time, then arrives at the
screen of our eyes. The temporalities are captured by the cinematic
machine [camera-film projector], perceived as the personal time of
the spectator.

Celestial observation is a way to imagine the cosmos and epistemology of the self. This ancient methodology creates a paradox between the knowable and
unknowable, phenomenon and noumenon. Hope and disappointment are generated with the desire between "to know the world” and "to know the self.”
Celestial Observation was developed during his residency in New Zealand in 2017. Surrounded by no one after dark, he reflected a lot on his creative
process and pursued a more self-reflexive method of image making.

HRRERRABINBANEES EHE - DEHOIRZETEATRA
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Huang Meng-Chin focuses on perceptual shaping and physical issues,
and the interaction between person subject and subjective consciousness
under digital manipulation. Body displacement discusses the concept of
body and its multiple interfaces and explores the relationship between
body awareness and difference. This exhibition combines videos, sounds,
installations, and body performances in order to intervene in the "body
sense” created by displacement and to summon audience experience.
His body is seen as a sensory carrier that through body displacements
we are able to see symbolic representations. The body in video creates an
environment that later transforms into transference, which builds up an

intersexual relationship between viewers.
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Jungle, curated by Ni Hao, a group show that features paintings, drawings, photos, installations, sculptures, and
videos from Chris Papa and Maggie Hazen, Melmel Chen, Geraldine Kang, Michael R. Leén, Tommy Mishima, Amanda
Nedham, Ni Hao, Mark Nilsson, and Bayne Peterson. Artists in this show investigate a common sense of displacement,
confusion, and entrapment, and redefine increasingly porous boundaries and borders across geography and history.
Viewers were invited to assume the perspectives of a flight attendant, peacekeeper, domestic helper, post-apocalyptic
data miner, surveillance cameras, and an oil painter to explore the rhizomatic relationships between human bodies,
objects, and environments and to get a glimpse of the structural violence that permeates the world.
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Ashes of Whispers is a continuation of Chen Yow-Ruu's thoughts
during the residency in Akiyoshidai, a unique environment.
Through her observations in life and surrounded environment
during the residency, she weaved together narratives, searching
for those absences and presences, and furthermore constructs
a conversation as well as an imaginary narrative between
man and environment through images, installations, and live
performance. This exhibition not only features 3 video works that
were presented in Akiyoshidai International Art Village but also to
re-propose views and imagination towards ashes, ashes that
directs to materials and residues of memories, as well as

something else.
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Tsao Chun's project Zeelandia was initiated by an interest in
the common name of the eighth continent in the world and
the first fortress in Taiwan. The floor installation references a
geographical model of the continent Zeelandia, where he has
used the materials of the Fort Zeelandia, namely: bricks, gluten
rice powder, brown sugar and seashell as mortar. Tsao drew
attention to the act of discovery and the significance of multiple
"Zeelandia" that span the world as an integral part of the journey
and link the relationship between Taiwan and New Zealand. Lost
and Found, Lin Yi-Huei's solo exhibition attempted to look at what
we have in search of what has been lost and to question why we
keep repeating the reincarnation. However, she didn't intend to
respond to these questions, or to imply that everyone imagines

her interpretation, but to let the viewer explore by himself.
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Standing at the crossroads and becoming invisible, we do not belong

here or there.

Various cultures and styles mix together in here. The luxuriant
appearance looks distorted, while the distorted reality is found
under the bright sunlight. The shine of neon light attracts you and
me to get closer. Every stranger on the street seems to be wearing
a bubble helmet no matter what their identity, gender or purpose
is. There may be conversations but no interaction. We are in this
“transparent block” to protect ourselves and protect others.

Taipei Artist Village (TAV] is hidden from the core of this "transparent
block” and stay here temporarily just like a bubble. Each quadrant
area has its own functions and purposes, but they share the same
characteristics of "mysterious” and "alienation”. Like a bubble, the
surface is illusory and colorful but is transparent and visible; the
inner layer is ambiguous but easy to be ignored. Since 2002, the
Taipei City Government unveiled "Taipei Artist Village” at No.7 of
Beiping East Road in Zhongzheng District. Taipei Artist Village is
located in the central of the administrative region of the city which
is extended as the quadrant area: Taipei Main Station, Jodori Area,
government agencies and the Huashan Grand Green. "Taipei Artist
Village”, as the foundation of the local and international resident
artists, provides a platform for cultural exchange and spaces for
creation. Does the official introduction make you feel confusing?
Even though there are artist talks, exhibitions, and open studio to let
people explore the lives of the resident artists, the artists are still
living and working in the artist village mysteriously. The "Jodori Area”
was derived from the era of Japanese occupation. The Japanese
government used the name of Jodori (Tiaotong) to name the street
which was the high-grade Residential area for Japanese only. After
the defeat of Japanese, "Jodori Area” has transformed as Japanese-
style area flashing with neon lights. Although it has declined
together with political and economic reasons, it is still a bustling
business district with entertainment, dining and sensual places.
People look at Jodori with secular vision and add more adjectives
of hotel, bar, woman, and nightlife which give the community an
infinite imagination. "Taipei Main Station” is the essential hub of
public transportation and carrying huge traffic volume. Up to now,

crowds of Southeast Asia migrant workers are enjoying the holidays
on Sunday in Taipei Main Station. You can tell their homesick from
their facial expressions and conversations. The language, culture
or even food have become barriers between us. "The Grand Green”
and "Huashan 1914 Creative Park” are nearby. Their mission
and vision adjust according to the policy and the support of the
government. Many vacant spaces have been transformed into art
and cultural use. By support from the cultural policy, many people,
teams and private enterprises have used spontaneous approaches
to build power for the art industry. They transformed those small
vacant spaces into galleries, creativity stores, stages or individual
bookstores. Meanwhile, there is a contrast beside The Grand Green.
Apart from the protest and the SNG, the "government agencies™:
"Executive Yuan” and "National Police Agency” are heavily guarded
with a high wall and barricade. There is a great contrast that they
control access with majesty while they aimed to solve livelihood
affairs. When you enter this quadrant area with the broad overview,
you may find that the interactions of people with people, and people
with spaces are like bubbles: Bubbles will be disappeared in pace
with time and friction just like the tears evaporating in ten seconds
from The Little Mermaid.

Art in our life is not primary but it is necessary. We can tackle the
problems in our life through the perspectives of contemporary
art. INTO-2018 TAV ART PROJECT uses the network and energy
cultivated in decades from the art field to build the axis and line.
The axis of the program is the common characteristics of the Taipei
Artist Village and the four quadrants; while the line is the concept
of “into" (resident) by more than ten contemporary artists. By the
indoor and outdoor artwork, opening party, performances, weekend
events, talks, and guided tours, our programming team now invite
you to enter this "transparent block” without constraint! Feel free to
getin, transform and rest.
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As the base for international and local artists to the residence in, Taipei |

Treasure Hill Artist Village is a place where artists sprout and grow.
Artists’ private studios, which are rarely revealed to the public, now allow
people to enter during the Open Studio. We can have a glimpse of how
they live, how they face failure and pursuing self-fulfillment, to prove the

persistence in and the passion of making arts.

The 2018 Spring Open Studio was held in Taipei | Treasure Hill Artist
Village on February 10th and 11th. In the early springtime, we invited
the public to have a very intimate interaction with the artists and to open
the door of art communication. The artists included Anna Fabricius
(Hungary] ~ artist duo Amy and Oliver Thomas-Irvine (UK] ~ Yotaro
Niwa ~ Takuya Yamashita (JP) ~ Krystina Kaza (NZ) and Taiwanese artist
Huang Chih-Cheng, 7 groups of the artist had joined the open studio

event.

In Treasure Hill Artist Village, Julien Coignet (FR) ~ Sophia Wang (US] ~
Justin Tyler Tate ~ Liam Morgan (CA) ~ Men-Off Theatre ~ Julie Chou (TW),
and 13 groups of micro-lofts joined. Also, Attic (Treasure Hill Traveler's
Hostel), opened some rooms that usually only can be entered by people
lodging, and they invited Japanese performance artist TANAKO to
perform which led the audience into her mysterious art hall.

The 2018 Summer Open Studio, which continued the concept of "Naked"”,
was held in Taipei | Treasure Hill Artist Village on August 11th and 12th.
In the Summer afternoon, we opened the door of both Artist Village.
Taipei Artist Village has 8 groups of artists joined, including Heo Suyoung,
Kwon Kyunghwan, Kim Soonim [KR], Kentaro Taki, Yukawa-Nakayasu
(JP), Yiu Chu-Tung(HK), Tiffany Singh(NZ] and Patrik Thomas (DE).

In Treasure Hill Artist Village, Jan Litjohann & Henna Jula (DE & FlJ,
Flaneur Magazine (DE), Hiram Wong (HK], NO!W Across Lab (TW), 4 groups
of residency artists and 9 groups of Micro lofts opened their studio, and the
"Edge Man Market" also joined, with the various stands and shops, Treasure

Hill became even more bustling.

Attic (Treasure Hill Traveler's Hostel] using the word "PEEK" as their
theme, allowing access to several rooms for guests to take a sneak peek
at the private spaces of their Hostel. These rooms are usually available for
the private guests of Attic only. When a certain space no longer contains
memories from the past, we could find the emotion once again through the
peeking of different exhibitions of each room, imagining living inside the
Attic yourself. Feel the heart and soul inspired by art. Find the "moment” in

your travel that will last forever.

What's more, we invited ROJO who is an award-winning Canadian ensemble
to perform their new work (AFTER)- A TALE OF LOVE, MADNESS, AND
DEATH, in the shelter which is a special space in Treasure Hill. Their
creations use masks, shadows, and movement to tell non-verbal stories.
AFTER is a chilling experience about the last moments of Ana Maria Cires,
first wife to one of Latin America's most celebrated horror writers, Horacio
Quiroga. 8ROJO premiered this work in Taiwan. Only 5 audience members
can join per performance.

Different from the art museum, Artist Village is a place where art born and
to live, it is full of vitality. Through the Open Studio event, a viewer can not
only appreciate the rational and intuitive of artworks but exchange ideas and
connect with artists, art workers, even people who also participate in, giving

a possibility to meet the trust of them and yourself.
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As a creative base for domestic and foreign artists, Taipei | Treasure Hill Artist Village is dedicated to offering them spaces for
creation and living, and, more importantly, favorable opportunities for exchange and interaction with local residents through their
artworks and life experiences. To achieve this goal, Taipei | Treasure Hill Artist Village has organized the Friday Night Talks on a
seasonal basis (1-2 times per season), inviting the artist-in-residence at the village to give talks. The 2018 program was hosted by
James Ming-Hsueh Lee and Lo Shih-Tung; the former is an artist and an Assistant Professor of Department of Arts and Design of
National Taipei University of Education, whose works often center on re-interpreting everyday objects from a humorous perspective,
and the latter is the leader of Open Contemporary Art Center, who is dedicated to lots of art exchange programs. They connected the
artists’ creative processes and artistic concepts with abundant perspectives. The talks proceeded in a relaxed manner, allowing the

artist-in-residence to truthfully tell the audience about their creative processes and share their feelings of the residency in Taipei.
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The volunteers of Taipei and Treasure Hill Artist Village consist of people of all
ages and from different backgrounds. They answer tourists’ questions, maintain
exhibitions, help install and deinstall exhibitions and support big events. The artist
villages also provide basic training and training in Treasure Hill tour guiding every
year to help new volunteers gain familiarity with Artist-in-Residence projects and
the cultural history of Treasure Hill, hoping to give volunteers more ability to deal
with problems timely. It is about to be the 20th year of the volunteer team. We
hope that volunteering can bring positive energy to society and promote artistic
and cultural education at the same time.
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The work of art management is related to people and highly rely on the experience. Barry Room Gallery
offers a learning platform based on practical exhibition work, interns will have the opportunities to
start their practice from assist artist with their works, guide the audiences, have a project management
experience, and finish one or several exhibitions. The intern training project provides the graduated
students some tips and skills of communication and solution.
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Taipei | Treasure Hill Artist Village has cooperated with domestic and foreign
universities and colleges since 2005 for a three-month period internship
project. In the project, interns would assist artists and understand the
management philosophy and mechanism of artist villages and help to operate
them. In 2018, general requlations for the Taipei Culture Foundation Artist
Village Operations Department Internship Program were drafted. Application
of internship was divided into six groups for students with professional skills

and interest to choose, and 23 interns were recruited in 2018.

Our current partner universities include the Chinese University of Hong Kong,
Hong Kong Baptist University, National Taiwan University, National Chengchi
University, National Taiwan University of Arts, National Taiwan Normal
University, National Chung Cheng University, National Yunlin University of
Science and Technology, Shih Hsin University, etc. From the implementation
of administrative and project work, a preliminary understanding of the
working environment of arts administration, the internship program will

continue to nurture more arts and administrative talents.
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In order to increase the number of groups visiting
Treasure Hill Artist Village, let them know more about
the history of Treasure Hill and the Artist-in-Residence
program, and leave a memorable impression in
their minds, the artist village administrative team
planned a guided tour that includes the development
of Treasure Hill, the ongoing exhibitions, the Artist-
in-Residence program, and visiting some micro-loft
studios. The docent consists of interns of the artist
village, volunteers and residents. Their guiding centers
around their stories of living here or working with the
artists, introducing different aspects of Treasure Hill
Artist Village to the visitors.
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As universities and colleges actively promote courses related to arts administration, arts management, and cultural and creative
industries for cultivating a new generation of talents in arts administration and art management, Taipei and Treasure Hill Artist Village
have developed "Arts Administration Program for Young Talents” in 2016. The program invites nonprofit organizations to visit artist
villages and attend different events such as workshops. Through this program, nonprofit organizations will get along with our residency
artists and explore the fun of creating. Our artists will also share their art concept and life stories with them.

In 2018 summer, we invited the "Chinese National Association of the Deaf. R.0.C." and "Eden Social Welfare Foundation - Visual
Impairment Services Center” to Taipei and Treasure Hill Artist Village to attend a hand-built pottery workshop which was led by Julie
Chou, the residency artist of Treasure Hill. The workshop intended to let the deaf and the visual impaired break the limits of vision. They
made potteries through the sense of touch while incorporating their personal experience into art creation. In addition to being able to

express themselves by touching and making, they can use their artwork as daily utensils.
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/ Event/
Artist on AIR Residency Talk

/ Open Studio /
Naked — Taipei | Treasure Hill Artist Village 2018 Spring
Open Studio

/ Exhibition /

2018 Season 1 Residency Artists Exhibition

2018 Season 1 Treasure Hill Residency Artists Exhibition
CHIANG Kai-Chun & Patrick MULLER Dual Exhibition
Here & There — 2018 Treasure Hill Light Festival

/ Event /
Youth Forum 2018

/ Exhibition /
Celestial Observation — WU Tzu-An Solo Exhibition

/ Exhibition /
UCCU — Site-specific Creation Project: Intern Exibition

/ Workshop /
Creative Collaboration as Catalyst for Change — The Nourishing
Game of Sustainability Awareness Workshop

/ Exhibition /

2018 Season 2 Residency Artists Exhibition

2018 Season 2 Treasure Hill Residency Artists Exhibition
Body Displacement — HUANG Meng-Chin Solo Exhibition

/ Event /
ART SPACE SURVIVAL KIT: 2018 Annual Conference for the
Artist Village Alliance of Taiwan

/ Exhibition /
Ashes of Whispers — CHEN Yow-Ruu Solo Exhibition

/ Performance /
Parallel World Overload — Men-off Theatre

/ Exhibition /
2018 Season 3 Residency Artists Exhibition
2018 Season 3 Treasure Hill Residency Artists Exhibition

/ Open Studio /
Naked — Taipei | Treasure Hill Artist Village 2018 Summer
Open Studio

/ Exhibition /
INTO — 2018 TAV ART PROJECT

/ Performance /

Borders on... — Mobile Projection Performance: Kentaro TAKI

/ Event /
THE TAIWASTE — First Preview and Afterwards talk

/ Exhibition /
Jungle — Group Exhibition

/ Exhibition /

2018 Season 4 Residency Artists Exhibition

2018 Season 4 Treasure Hill Residency Artists Exhibition
The Story of Us

/ Performance /
INTERLACE_01 — Infinity: Simone WIER@D & Tim PANDURO

/ Exhibition /

Lost And Found — LIN Yi-Huei Solo Exhibition & Zeelandia —
TSAO Chun Solo Exhibition

Down the Memory Lane: Intern Exhibition

/ Performance /
INTERLACE_01 — Infinity: Simone WIER@D & Tim PANDURO
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